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It was the Impressionists and their pioneers, the Barbizon School, that contributed to elevating landscape painting,
which was a low grade genre, to a higher position. However, in the 17% century, at a time when the art academy ranked
narrative paintings as the highest genre according to classical doctrines, there were artists who tried to paint landscapes
like human figures in a “grand style” based on the classical ideal of beauty. They were Nicolas Poussin (1594-1665) and
Claude Lorrain (1600-1682). The critics of the time named such landscapes “ideal landscapes” or “heroic landscapes”.
Although not formally recognized by the art academy, there were also realistic and popular “landscapes of fact”, which
developed in the Netherlands around the same time. It was such landscape painting in the “pastoral style” that had a

great influence on 19™ century French landscape painting.
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tH# : Sandro Botticelli, Beweinung Christi, um 1490/95, Bayerische Staatsgeméldesammlungen -
Alte Pinakothek Miinchen,
URL: https://www.sammlung.pinakothek.de/de/artwork/YOGRlo7xRX
(Zuletzt aktualisiert am 17.10.2023)
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8l © Gustave Caillebotte(1848 - 1894) | D.946.1,/ 1880 Huile sur toile
URL: https://mbarouen.fr/fr/oeuvres/dans-un-cafe
(Réunion des Musées Métropolitains Rouen Normandie)
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